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01. From the Editors

This issue of Purpose Magazine ¢ Enterprise in Culture is about intercultural dialogue. We have
chosen this theme because the year 2008 was announced the European Year of Intercultural
Dialogue. Since its beginning, a number of projects have been carried out, subsidized by the
European Union for that purpose. The institution coordinating the organization of the Year in Poland
is the National Centre for Culture, which also provided assistance in the preparation of this issue.

The representatives of the Centre-L 3wl OT @ Z& 1 2 ' yy Il [ 2yclindétad | YR a
explain what the European Year of Intercultural Dialogueia | f £ | 62dzi Ay GKS aLyGS
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work is passion, and its results help us understand, in a better way, and find the forgotten music. In

thesectiond , 2dzy 3 [/ dzf G dzNBE X 6 S ¢{KBBNBKGI Cdzk &INB{ KLINBRS O i :
people, which we discussed with Anna Mirska-/ T SNBAZa1l FTNBY GKS / SydSNJ T3
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Everyone interested in carrying out projects related to intercultural dialogue is encouraged to have a

f221 G G22N] akK2L¥>X 6KSNB 6S LINBaSyid aSOSNIf Lk
O2Y (NI a0z WNIL aNIy¥%lf Bdzdlaé¢ RAaOdzaasSa GKS yIFGdaNBE 27
whether such dialogue is at all possible, reflecting on his personal experiences from his travel in

Western Europe. Finally, we present the world of foreign corporations, as seen by Ewelina Noga from

the portal Kariera.com.pl.



02.Interview

The European Year of Intercultural Dialogue -—
interview with Ann a Lonkwi c, | g a
Martyna Woropi oska

Maja Ruszkowska-Mazerant

What is the idea of the European Year of Intitral Dialogue? Why was the year 2008 given such a

GAGESK YR A& RAFfE23dz2S ySSRSR Ay (2RI &Qa dzyAldS

representatives of the National Centre for Culture who are the coordinators of the EYID in Poland.

“The miactiva of thd European Year of Intercultural Dialogue is to promote intercultural
dialogue as an instrument to assist European citizens, and all those living in the European Union, in
acquiring the knowledge and abilities to deal with a more open and more complex cultural
environment. EYID 2008 also aims to raise the awareness of European citizens of the importance of
developing an active European citizenship which is open to the world, respectful of cultural
diversity and based on common valuesintheEU.” ° What does this mean for

A.L.: We need to be aware of the fact that contemporary society is changing very quickly. The lack of
borders results in an increasing migration of people, which in turn leads to the merging of cultures,
traditions and religions. A contemporary European is not only a citizen of his/her own country, but
also a citizen of entire Europe. The EYID is organized in order to make people aware that the ongoing
social and cultural changes are not aimed at impoverishing native culture of particular Member
States of the EU, on the contrary ¢ such cultural diffusion will contribute to the enrichment of

SELISNASYOS IyR ¢6Aff oOoNRIFRSY (GKS K2NAIT2y&a 2F LI

dialogue as a road to the peaceful co-existence of diverse nations within Europe, instead of
intolerance, rejection or open hostility.

IR.: The idea behind the European Year of Intercultural Dialogue may appear less abstract when we
take a look at an exemplary project carried out within the framework of the Year of Dialogue, and its
effects: within one of the educational projects of the Center for Citizenship Education entitled
G{ KI NBR{ KI'NIRIR CdzidzZNB ¢ > aSO2yRIFNE &a0K22f LlzLIAf &
multicultural heritage in their neighbourhood; heritage which is often forgotten or rejected by the
older members of the community. They learn about the history of their area and region, take action
to restore, in the collective memory, the proofs of co-existence of different faiths, nations and ethnic
groups, and they get in touch with people who nowadays belong to those groups. Young people who
will come across the issue of multiculturalism by participating in such a project, or a similar one, will
be aware of the existence of other attitudes, views and values, and will be able to appreciate not just

N

GKS INISTIFIOGa 2F GKSAN ylIdAgS OdzZ Gdz2NB® @9 lj dzh LI

@SyaridGAl SRE (2 (GKS A&aadzS 27 absdafotiheks GrdrpositaNdnd A a Y =
free-from-prejudice way and to cooperate with others, which will help them function better in the
contemporary world - a world that is diverse and at the same time global.

I's there a need for dpeal ogue in today’s wunited

IR.: It seems that the demand for dialogue between cultures will never become out-of-date.
Dialogue, tolerance, pluralism of ideas and views in public life when combined with preserving and
cherishing cultural identity are the values that form the foundation of the European Union, or even
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European culture itself. Behind the idea that dialogue has a crucial value for the Community lies the
conviction that steps taken to facilitate dialogue with people of other cultures, other religions and
with other views play a role in preventing conflicts. And finally, we should realize what a cultural
melting pot contemporary Europe is: 27 nations speaking 22 languages, the freedom to travel, settle
and work in any place within the EU ¢ a contemporary European citizen should be capable of
practicing dialogue, because on a daily basis he/she may face contact with people from other
cultures.

A.L.: In the context of current social developments, one could say that a true dialogue is a priority. It
aK2dz R 0S5 éIF 20 ORY YUiy2AD GA2y 6AGK | y2iG§KSNI
GSQONB FoftS (G2 62N] 2dzi | Caggés¥i@ Way. BasidgzyhRIps ds Yo
understand the point of view of another person, which may prove crucial when we try to relate to a

LISNE 2 Y

LISNE2Y 6K2&S Odzf GdzZNB 2NJ NBf A3IA2y 6S R2yQi

involvement of two parties. So the more common the idea of EYID will be, the more practical
relevance it will have.

M.W.: The need for putting the idea of intercultural dialogue into practice in developed societies is
obvious. The problem, to a large extent, is how to do it. Poland is a country, which, although it has
noble traditions as regards co-existence of cultures and religions (the Warsaw Confederation of 1573
should be recalled here), at present is relatively homogeneous. According to the National Census of
2002, ethnic minorities constitute as little as 2-4% of the population of Poland. In this context,
t 2t F yYRQa | OOSaaA 2k a bréakthibdgsanddbkgan & Yeriod of more idtense
migration within the EU itself, and elsewhere. From this perspective, promoting and learning
effective dialogue in everyday life is extremely important. | hope the projects carried out within the
framework of the EYID in Poland contribute not so much to the dissemination of the idea of dialogue,
but rather show concrete ways how to (co)exist, (co)operate and (co)understand.

The National Centre for Culture coordinates the EYID in Poland. What are your responsibilities?

A.L.: The National Centre for Culture, as an institution coordinating the programme in Poland,
developed the scheme for organizing the Year of Dialogue, and drafted as well as worked out, during

consultations with the public, the finalverda A 2y 2 F (KS R20dzySyid Sy dAd
F2N) ¢KS 9dzNRPLISIY |, SENJ 2F LYOGSNyYyraAz2yFrt 5ALf

was to select the applications for the participation in the programme in 2007. Thirteen sub-
programmes were finally selected to be carried out as part of the EYID in Poland in 2008. The project
for the organization of the Year of Dialogue, based on the realization of the selected projects, were
submitted to and accepted by the European Commission.

At present we mostly coordinate the proper realization of the 13 sub-projects within the EYID. In
practice, this means regular contact with the 13 partner institutions of the National Centre for
Culture, assistance in the preparation of appropriate documents, realization of a given project and
then assistance in settling the accounts. Apart from that, we take action to popularize the idea of the
EYID: we run a website containing, among others, the information on planned and completed
projects related to multicultural issues (www.dialog2008.pl), we provide information on the
celebration of the Year of Dialogue in Poland, e.g. how to obtain non-financial support by organizing
events under the patronage of the EYID. We also distribute the promotional materials related with
the Year of Dialogue. And we also stay in contact with the European Commission as regards the
implementation of the programme in Poland.

The project is realized by means of smaller projects carried out all over Poland. How could one join
in the EYID project?
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http://www.dialog2008.pl/

M.W.: In 2007 the National Centre for Culture, established as a national institution coordinating the

organization of the EYID in Poland, announced a competition for projects related to the intercultural

dialogue, which match the following four categories: debates and conferences, research and

publications, festivals as well as workshops. As part of this competition, we chose 13 projects

submitted by 13 different institutions from various places in Poland (NGOs and public institutions at a

national and regional level). The results of the activities undertaken last year are the projects taking

place throughout 2008 in different parts of the country. The descriptions of all the projects, the

invitations to those forthcoming and the coverage of those already carried out are on the official

website of the Year of Dialogue in Poland (www.dialog2008.pl0 ® . dzii A G Q& adAff LJ2 a
celebration of the EYID.

AL:¢KS AyadAGdziaAzya OFNNRBAyYy3I 2dzi LINRP2SOGa 02y OSN
funding, but their projects can be granted patronage of the EYID, in other words, the right to use the

logo and the formats of the promotional materials of the EYID, as well as the right to display

information about their projects at www.dialog2008.pl.

I LINB2SOG OFy 068 3INIYy:IGSR LIGNRBYIF3IS 2F (KS 9,L5%
of Poll YRQa bl A2yl f {dNFXdS3e F2N 4KS 9, L5d ¢KS bl
patronage to projects realized in Poland. In case of international projects, one needs to directly

contact the European Commission. The list of the projects under the patronage of the EYID is

available on the national website of the EYID.

Why was the year 2008 chosen for the Year of Intercultural Dialogue?

IR: The decision to announce the year 2008 to be the Year of Intercultural Dialogue was made in

December 2006 (Decision No 1983/2006/EC of the European Parliament and of the Council), as

proposed by the European Commission. But the idea itself was put forward by Jan Figel, European
Commissioner F 2 NJ / dzf G dzZNB Ay {SLIWGSYOSNI Hnnnd WdzaGAFeAy3
the past few years, Europe has seen major changes resulting from successive enlargements of the

Union, greater mobility in the Single Market, and increased travel to and trade with the rest of the

world. This has resulted in interaction between Europeans and the different cultures, languages,

ethnic groups and religions on the continent and elsewhere. Dialogue between cultures would

therefore appear to be an essential tool in forging closer links both between European peoples
0KSYaSt @Sa IyR 0SGsSSy GKSANI NBalLISOGADS OdzZ GdzNB
scheduled right after the European Year of Equal Opportunities for All (2007), so as to enhance the

effect of synergy and complementary character of the two initiatives.

MW.:LUIQa 62NIK YSyYyGaAaAzyAay3 0K G 0KA & @ ST NJ LINB LI N
European Year of Creativity and Innovation in 2009.

Who is most frequently active as regards promoting the idea of intercultural dialogue in Poland?

IR: There are more and more organizations promoting international dialogue in Poland. We should
YSyiArA2y KSNB GKS C2dzyRIFIGA2y OF ff SR cdtare® Gvisiiny A OT Sé
the framework of the Year of Dialogue, the Foundation has been carrying out the Polish-Lithuanian-

.St 2NHZA A ALY Lzt AaKAYy3d LINRP2SOG SyidAadfSR a¢KS . 2;
[ dzft G dzZNB | YR S5Al f 28228 AQ2 dNR I GHZYy (KBNIYaNdze dz € LY RS
Villa Decius Association, the Other Space Foundation... On the Polish website www.dialog2008.pl,

dzy RSNJ 6 KS KSFRAY3I d&a5Alf 2 3dz8on sbdit POliShAadidAinBeshdbiondl ¢ = & S
institutions, whose mission is to take action for the sake of dialogue, tolerance and pluralism. We
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also compile a catalogue of the best practises, i.e. the descriptions of the most interesting Polish
intercultural projects. Our goal is to make the website as functional as possible so that it will be a
reliable account of the Polish experience with regard to the dialogue, so that the profile will be kept
after 2008 and will be a basis for sharing experience and information about intercultural dialogue.

MW.:2S &aK2dzZ RyQi 2@0SNI221 KSNBE GKS adlas
dialogue. One of them is the Joint Commission of the Government and National and Ethnic
Minorities. An active entity in this context is also the Ministry of Interior and Administration, and also
the Ministry of Culture and National Heritage, which supports various cultural activities.

And what does dialogue look like in practice?

Ayaaad

R:LY &AYLXS GSNX¥AZ A G Qdrsort dyringSvfich 2 aiz¥istihbeNshidj hdiwkat | y' 2 (G K S

became the motto of the Year in Poland ¢ we look at ourselves as if through the eyes of the other

LISNBRE2Y® LGQa (GKS (1AYR 2F 02yil Ol 6KAOK R2Sa yz2i

it. But it requires a certain attitude, an attitude of openness, of not claiming to be the only one who
is right. We hope that the projects within the Year of Dialogue will help the participants to work out
an attitude of openness to the diversity of the world.

MW:hyS 2F (KS LINR2SOGa adoYAGdSR o0& (GKS at

intercultural dialogue can be put into practice in the region where there are culturally diversified
O2YYdzyAliASad ¢KS 321t 27T (skSarnfoutfededrdf id examiaSthed
attitudes of young people from Podlaskie Voivodeship when it comes to cultural otherness. The
results of the research will be used for discussions about the ways of recognizing attitudes towards
cultural otherness and will be the basis for educational activities and cultural initiatives. Such a
strategy enhances the effectiveness of the projects. Dialogue in practice, in accordance with the title

NA K I €
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representatives of the National Centre for Culture who are the coordinators of the EYID in Poland.




04.Analysis

Intercultural Dialog —Is This Possible?
Artur Zagut a

Intercultural dialogue is a very fashionable concept nowadays. Everyone pursues it and, at all costs,
tries to prove that not only it is possible, but also necessary, as well as that it can be a vital factor in,
for example, European integratioHowever, the concept of the intercultural dialogue is not as simple
and clear as it might seem. In a way, | have come across that problem at two levels: theoretical and
practical.

It so happens that | am currently reading Hidden Dimensiofby Edward T. Hall, which deals with
cultural differences. It shows how our behaviour depends on the environment we grow up and live
in. And as to the practical level, last month | went on a trip to Western Europe, visiting Germany,
Holland, Belgium, France, Spain, Portugal and Italy. On the one hand, those countries constituted a
community (no borders, common currency, etc.), but on the other hand, they showed cultural
diversity, which was noticeable almost at once, with regard to the use of urban space.

Therefore | approach the topic of intercultural dialogue cautiously, as it is a very complex issue and a
likely victim of misconceptions. The most important of them is that such a dialogue is possible
without requiring any preparations. The contemporary world provides us with an illusion that,
regardless of where we come from, as people, we can communicate without any obstacles. This
leads to numerous intercultural conflicts, the best example of which is the American-Islamic
antagonism. To a large extent, it results from the total lack of understanding between the two
cultures, as well as from a conviction that, in an intercultural dialogue, one of the parties is right.

Nevertheless, intercultural dialogue is possible, but it requires from the parties: firstly ¢ involvement,

secondly ¢ wide knowledge, tactfulness and empathy towards otherness. We are being told that,

GKFyla G2 GKS tFrG6Satd RSOAOSa adzOK Fa GKS Y2o0AfS
R2Say Qi NBIjdzZANB | ye alLlSodié dontelSpbrarg WaddpwhéreKmodt A a |y
problems are trivialized, which creates an impression that they can be easily solved. But if we really

want to opt for intercultural dialogue, we need to summon up patience and work on it really hard.

Coming back to the book | mentioned earlier, | would like to quote a few statements from it that may

be useful for discussing the issue of dialogue between cultures. First of all, we need to realize that an

important connection exists between language, thinking and perceptA 2 Yy @ & [ | y3dzZ- 3S A a
than just a means of expressing thoughts. In fact, it is the main factor that shapes thinking.

Moreover, even our perception of the world around us is - to use a contemporary simile - like a

computer, programmed by language we speak. Like a computer, the human mind can register and

order reality in accordance with the programme. And because two languages frequently programme

the same class of events differently, one cannot reflect upon a conviction or philosophical system as

taken away from language. [...] For years it was believed that experience is something that unites all

people, and that it is always possible to overlook language and culture and to refer to experience in

2NRSNJ 2 NBFOK Fy | 3INBS YW, itdvkng 6ut that/iRopl& BoM] A Y RA O
different cultures, using different languages, in a way, stay in diverse sensory realities.

Such differences are clearly visible even in the present Russian-Georgian conflict and the reaction of
the European Union. Russia and Europe are worlds apart as regards experience, and the
communication between them is extremely difficult. It is a pity that the countries which are totally



unfamiliar with Russian mentality do not want to rely, in this context, on the experience of Poland or
other Baltic countries.

Let us come back for a moment to the complexity of intercultural dialogue. | would like to give an
SEIFIYLXS FTNRY 11 ftQa 062212 IYyR GKSYy Ay | F¥S8S6 62N
examples of how the perception is different among people from different cultures. For example, he

writes about the differences between the Americans and the Germans as to their perception of what

Ad AYAARS YR 6KIUG A& 2dziaiARSo L 2 32X NB2 &GNB/ R2A oy
for an American, but inside for a German. The Americans usually leave doors (e.g. in offices) open,

whereas the Germans close them. The Germans perceive space as the extension of the ego [...].

Unlike for the Arabs, the German ego is extremely exposed and a German person is determined to

protect his/her privacy at all costs [...]. Systematic and hierarchical character of German culture

reveals itself in the way they use space. The Germans like to know where they stand and strongly

protSa i F3AFAyad GK2aS K2 OFdzasS 0O02YY20A2y>s wySaa d
Wh2 9YyGNRQY W! dziK2NAT SR 9yiGNEB hyteqQs SiO0d Ly DSN
2T A22R YI YYSNEDE

The awareness of the differences in the treatment of space stayed with me throughout my trip
across Europe. Cities in Germany, Holland, France or Spain are totally different organisms. In my
analysis there is no place to elaborate on this, and so | would like to give two examples which show
that the possibility of intercultural dialogue exists.

The first one is the building of the Guggenheim Museum in Bilbao, which seems to me to be an
attempt of a dialogue with a different culture. It was designed by an American architect who,
nevertheless, tried to take into account the tradition of the place. As a modern creation, and thus not
matching historical architecture, it was situated outside of the centre, at the river bank. That way it
constitutes a separate whole, not intruding on the urban tissue of Bilbao. Moreover, in a somewhat
perverse way, the building and its surroundings evoke associations with traditional Spanish
architecture. Its complex structure, and the multi-level square where it is situated, reminds of
Spanish cathedrals designed in a similar way.

The second example | would like to give is equally vague and reveals a number of issues related with

Ay G SNDdz G dzNJ f RAIFf23dz8Sd 2 KI (i Hlace Hel TéB&Gne which waA Y R A &
placed in the newly built city - + | IReQThislzNyRs situated close to the EuroDisneyland. And it
demonstrates the belief that Disney's language is common language and may become the common

platform for communication. The Tuscan Square itself was announced as one of the best projects of

recent years as regards borrowing from traditional architecture. Indeed, from the urban and

architectural perspective, it is a perfect example. However, a question arose in my mind, what do

Tuscan buildings do near Paris? | do not mean that the project was a mistake, but that its ideological

foundations were rather feeble.

With these examples | wanted to point out that both parties (those focusing on modernity and those

attached to traditions) cannot claim an exclusive right to the only one and proper interpretation of

intercultural dialogue, and that this dialogue needs to be based on mutual respect and good will. |

hope that an increasing number of people will approach the issue in this way. Indeed, it is good that

GKS o6FyR aYl LISt T Smusicihititid dveNBeltek whénéhe didfoduedwith obrli &

F2f1 Odzf G§dzNBE A& (F 1Sy dzLJ o0& (KS Llzof AaKAYy3d K2dza S
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05.Career in Culture

Melting Pot of Diversity — interview with Aleksandra
Halicka, Baltic Sea Cultural Centre

Maja Ruszkowska-Mazerant

G¢CKS 2AYR2g 2yiG2 GKS 22NIR¢ Aa I FSadAogrt adal NI
Cultural Centre; a Nigerian, whoha 06SSy fAQ@AYy3 Ay DRIFZAal FT2N Hp
place for artists from different cultures. This year the fourth edition is organized, and Aleksandra
Halicka tells us more about it.

This year you are organizing the 4th edition of the Festiva | of the World's Cul tu
Wi ndow unt o. Hdwhlid youdante updvith the idea for the Project?

LG o6& [FNNE hl1Se ! 3é6dz2 5ANBOG2NI 2F GKS . I fdA -
also the Art Director of the Festiva. HSQ& bA3ISNAIY |yR KF& 0SSy ADAY:
I OO2NRAY 3 (G2 KAA OAaA 2855 pladetvkefe arfists fyoRe diféerer? ofiltuizs G KS 2 2
can meet with the audience of the so-called Tri-/ A& O6GKS GKNBS ySEdHKO 2 dzNR y :
and Sopot). The festival is a melting pot of cultures and its main goal is to promote tolerance, respect

FYR AYyiSNBad Ay W20KSNySaaQzr |a ¢Sftf Estill 2 LISY Yy S 3
beyond our understanding. For a project to continue for four years is, on the one hand, not much,

but on the other hand ¢ looking at the current rapid changes aroundus ¢ K 4 Q& | 20 ® ¢ KI |
festival is changing, evolving ¢ together with our evolving perception of otherness and of what is

exotic.

O
A

e —

The project was included in the European Year of Intercultural Dialogue. What does this mean to
you, apart from the financial support?

CANBG 2F Itttz AGQa I 3AINBLG LINAQGAE SIS F2N daoe 2 S
the theme of multiculturalism, our efforts made to promote understanding, tolerance as well as
AYGSNBalG Ay LIS2LX S FNRY 20§KSNJ Odz GdzZNBa 6SNB y2i
festivals promoting openness and tolerance in Poland, we interpretthe ¥ I Ol G KI G a¢KS 2 Ay
GKS 22NIR¢ gka AyOfdzRSR Ay GKS 9dz2NRPLISIFYy , SIN 2
FSalAQrtQa F2NXVIFGEZ FYyR Fa a2YS 1AYyR 2F GNHzAdG (K
chance of drawing a response from a wider audience. The idea of the festival is very clear. We also

know what we want to achieve. Still, the theme itself ¢ dialogue and multiculturalism ¢ is very broad.

{2 GKS &adNHzOGdzNBE 2F GKS FTSAGAOIf ApropofaPandolr i |  f
GAraAA2Y 2F GCKS 2AyR2¢6 2yi2 GKS 22NIR¢ gl a | OOSLI
AyOf dzRAYy3a GKS FSadaaglt Ay GKS 9, L5 SyidalAftSR OSN
G¢CKS 2AYR2¢g 2y G2 (0 KeSrs, piflIodstwds placyd orl dNres AvRictizare
NEBY2GSS dzy1y26y 2N YENBAYI AT SR ¢KAAa &8SIHENE K2g¢
usC9dzZN2 LIS® 2 SQONB (NRBRAY3 (2 &aK2¢ GKIG OSNEB 2F0Sy
contiy Sy 14z A& KARRSY Ay 6KIG 68 &a2YSeKIFG SEFIISNI
Would you mind revealing why and how did you apply for the funds? What does the situation look

like form the perspective of a cultural centre? Do cultural centres today have to look for other
ways of financing their activity than from the resources they get from local authorities?

Most projects carried out by the Baltic Sea Cultural Centre is paid for with outside funding. Large
international projects entail very high costs, which are much higher than the basic budget of a
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Odzt G dzNJ f )\)/é(])\(]dZ(]?xZ)/CD ¢CKFEGiQa gKeé I-F?I?)\G)\Z)/I-f T dzy |
crucial.

More importantly, however, when we prepare plans in the Baltic Sea Cultural Centre we try not to
think in terms of money. The idea comes first. We develop it into a concrete project. At the end we
estimate and specify it in terms of the budget. And then we start thinking how to get the financial
resources for the project, where to get additional funding from, what application forms and where to
submit them. This is much more effective and constructive than relying on an insufficient budget and
using it to determine your activities.

Do such festivals for artists have an impact on their professional career? If so, then how?

This definitely depends on the openness and attitude of the artists themselves. The festival as a

melting pot of diversity gives us a chance to meet people from all over the world - mutual influences

and interest in other performers give us a chance of expanding our network of contacts, learning

about the opportunities provided by other events and festivals all over the world which are based on

similar assumptions, promote similar music, etc. We see the chances that a meeting and a
conversation may bring, and so we schedule the events of the festival in such a way that the

LI NHAOALI GAYy3 FNIAAGE KFER Fy 2LILRNIdzyAade G2 &LISH
more, every year we invite ambassadors of the countries that are representeR | NI A &G A O £ f &

2 Ay R26 2Vy i 2cthisklSo creafed\sbnie épportunities for artists, opening up promotion

channels for their art.

“The Window onto the Worl d” i s not j ust musi c
performances. How did you prepare the programme so that it would meet the expectations set out
for the dialogue? How do you understand the tern

{AyOS Alla o0S3aAyyAy3aazr (GKS cSairagdgrt 2F (GKS 2 2NI R!
been a celebration of RA @S NBE A (&3 Ydzidzl f AyTtdzSyOdSa FyR AyidS
format is not much different from our earlier ideas. Applying for the patronage of the EYID, we

decided to focus mainly on the programme objectives, to really focus on the culture of European

countries, especially those which are still subject to some marginalization (e.g. Serbia or Belarus).

Besides, each year the festival is enriched with new events. We try to expand its scope and format.

This time, to emphasize the social relevay OS 2F dG¢KS 2 AyR2¢ 2yiG2 GKS
O2NNBalLRYyRSYyOS 6A0K GKS ARSIF& dzyRSNIeéAy3a GKS 9, L
number of NGOs will present their activities in an original way. The Baltic Sea Cultural Centre will also

have its stand and will explain the significance and objectives of the European Year of International
5AlFf23dzSd ''a G2 GKS GSNY WRAIFE23dz2SQr L GKAY] UK
interaction, it constantly surprises the audience by juxtaposing diverse cultures, and striving to

maintain its interdisciplinary character. A dialogue here is not about making complete and coherent
aSyuSyoSad LUQA Y2NB fA1S 2LSyAy3a @2dz2NJ Y2dziK | YR

said yoursel fT,OPt' hitso ydark'es sf, e sstoi vtahle rsea yiss

As you
te everyone to Gdaosk on 11 September.

i nvi
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06.Culture Industries

Disappearing Culture — i nt er vi ew wi t h
Bi eokowsKk a

Maciej Mazerant

Does folk music still exist? What are village musgidee? And, nowadays, is anyone interested in

GKIFIG G2LIAO Fyeéglre K ¢KS O02dzZ) S alov3d2NIFdaGF A 1'yR
for this art. They describe things were at the beginning, almost 30 years ago, and how things are

now.

What were the beginnings of your activity? A mission or an idea for making money (in a positive
sense)? It all started almost 30 years ago..

{AYyOS modpTtd ! YRNI S22 . ASZ12641A lYRI airAyOS mohypI |
village musicians ¢ listening, recording, documenting, helping with life and health problems.

When | was starting, in my artistic circle such music was regarded as embarrassing. And the more |
listened to it, the more fanatically fascinated | becagd, @ & . A SZ 1 2 ditar]PiofEssotdfF A y i S NE
the Academy of Fine Arts in Warsaw, Inther na L F OOARSY (I ff & KS&hdNR YI T A
was too stunned to speak. Like an old bluesman, Kazimierz Meto can convey in a few sounds so much
emotion that one gets goobemps. Austety combined with refined beauty. In the best music there

is so much simplicitgyg KSGKSNI A Q& | SYRNRAE 2N) [dzi2&80F 641 AP {
soundsco dzii G KSe OFryQaG LIXle AG fA1S GKAaO®D

Folk music was never meant to be played at concerts ¢ it was meant for dancing, and for
FOO2YLI ye@Ay3d NAGdzZ f Aad adzAAOAlFIya LI L& NBtIFGAy3a O
why this music is so energetic and sensuous. When civilized, it loses its character.

Even in the 1970s folk music was a relic ¢ for a long time fiddlers, drummers and concertina players
KFRYyQl 0SSy AYy@AGSR G2 I RIyOSe® ¢KSe& KIFIR (2 oS
persuaded to play. They had no instruments, so we bought some and repaired some: concertinas,
bada dSas> FTARRE{Sad 2SS 602NNRPYSR GKSY F2NJ NSO2NRAYy3Iax

. A SZ | Pdraetokd¥n that work wag G | YA & OF 6 [/ AFN]J 26a1AP C2N mop @
without any effect. We asked, later | devised schemes, | negotiated with his famdyhdogve
SyO2dzNy 3SR KAY® .dzi KS gl a&a adatft aleAy3az WYWyzz L
agreed to a recording session. And so, one of the jewels of this collection was created. Ciarkowski is a
true aristocrat in spirit. Another fidde) WFy Yt RT ASNEB{A Ffta2 AyAGALFT @&
GAAAGSR F2NJ GKS FANRG GAYSI FYyR KS alFARI Waeé KI
YR #6KSy KS adl NISR: KS O2df RyQd ai2Lio

A mission? ¢ the word evokes negative associations in me, because everyone overuses it. The media

and politicians... the further away they are from a mission, the more they talk about it.

2S gAlySaaSR K2g¢g GKS GNIRAGAZ2YLFE OdzZf GdzNBE 61 & R
despair; we knew the end of this tradition was inevitable, because village people stopped identifying

themselves with their culture. One should not cry over civilization changes, but accept them; and
document what is disappearing.
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We were beginning our activity at a bleak time for Poland. My husband had his ID checked by the

police because he filmed the festival in Kazimierz. The police checked our IDs at weddings, and during

recording sessions in villages. The mere possession of a camera was a sin against the People's

Republic of Poland. And for that video camera, the first one to appear in Kazimierz, we paid a
F2NIidzySd 28 dzaSR OFr&aasSiisSa o02dzAKG Ay remembeS 6 SE &K
that...

We never thought about making money; we always counted how much we could save (which was
hard) to make those recordings.

Ration cards for fuel and the need to get it on thAe black market ¢ a problem like that is today
unimaginable. Then the mayorof2 & | YASNJ 8 0S KSf LJISR dz&a Y2aids odzi 0
GSNB |faz2z ddzyRSNEHNRdzyRé LISGNREt adldAazya FyR LISGN

Here we could answer the question: was it an idea for making money? We used our life savings for
that cause, but we have no regrets. We did a lot for culture, and whatever evaluation we might be
given by ethnomusicologists or the Radio Centre for Folk Music, which has its mission, we still feel
that we did something important.

The recordings of the village musicians that we were making was a way of life, a way of experiencing

I IANBlIG FTROSYGdzZNBE 6AGK | RAALF LIISEFNAY3I Odz GdzNB o 2
our obligation today, when this culture is gone, is to preserve the memory of those who created it.

¢CKIFIGQa 6Ké 4SS Saidl of A K BRARERS 12dRy/T X BK MR R2 dra iz
preserve the memory of those who are gone, who were underestimated, whose music stopped

abruptly.

I's the publishing hou ssapportivgenterpgkise? Odnal ezi ona’ a s
l'a | Llzof AaKAYy3d K2dzaS 6SQ@S 06SSy 2LISNFridAy3a aAyOS

2SS KIFE@S | KdzAS 02ttt SOGA2y 2F F2f1 YdzZaAOXI LINRPOL Of
making the recordings available to those young people who would like to learn a little more about

this music, and in a different way... This music disappeared from the media. At our own expense we

published three titles, and with three more we were helped by the Ministry of Culture and National

Heritage (subsidies). One of the titles published thisyear¢| LA Sg & t 2 f Sohgs of Mlesle.] NI A y |
Ukraine) ¢ is under the patronage of the European Year of Intercultural Dialogue. People have

interest there only when they feel resentment. When it comes to getting to know Ukrainian Polesie

and Volhynia and their ethnic character, without Polish influences, people are not interested in

supporting that. Typical...

hdzNJ F OGA@AGE A& AAYATLFNI G2 GKFG 2F | F2dzyREGAZ2Y
self-supporting enterprise is also an interesting challenge. We need to take care of the market, and

monitor things, sales, and commercial situations. We would like to reach a wider audience with our

books and recordings. Regular distribution, sales, the network of EMPIK stores, and the Internet

store Merlin.

And how did you operate earlier? On a solely pr
did you earn your living?

Earlier we also operated on a solely private basis. Both me (graphic designer and illustator) and my
Kdzaol yRZ !k@ﬁ/fkil‘(l;iairﬁea and uhieiZity teacher), earned, and still work and earn, our

fAGAYI Ay 2dzNJ LINPFSaarz2yao ¢KFEiQa gKeé GKAA | OGA
GAYS o0SAy3a AGQa& SI&AASNI T2 NJ dz& nting ouNdskmhrchi; thisltdazd f A & KA Y
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in Ukraine. What is important to us is that the books and recordings reach the audience in a
GY2NXIfé€ZX O2YYSNDODALE gleéd 2SS 020K 0StASPS GKI G
FYR FT2dzyRIFIGA2Yy a iR@IwidRawBiéngt.Qld f SFR G2 3l

Who are the customers of your publishing house?

They are very different. At the meetings | can see that they are young people who are curious about

the music of the past. There are also bands that look for songs, and some cultural studies scholars...

LGQa AYLRaaroftS (G2 ARSYyGATe (KSYX IyR GKFGQa ¢
different, previously unidentifiable, groups of the audience, so as not to stay within the small circle of

interested friends, but to expand this circle.

I s Muzyka Odnaleziona’ a good product? Does it
market dominated by pop culture?

L K2LJS a2y SalLlSoArrtte GKIFG 6SQ@3S 0SSy O2yRdzOGAY
different point of view - the point of view of artists who saw important and lasting values in village
music. We want to show this culture in the most authentic way, as this is important to us.

The publishing house was set up for two reasons. Firstly, out of anger that at the Festival of Folk

Bands and Singers in Kazimierz there were no CDs of Polish outstanding musicians, whereas the

guests invited from all over the world had their CDs. Secondly, It was about that way ¢ we hope to

show how this culture can be seen differently, Y2 NB Of 2aSfté&x gAGK fSaa adef.
the truth and the significance of the recording.

Would you say that music was a way of life (and making money) for village musicians? Describing
one of the albums, your husband wrote thatin1935concer t i na pl ayer s coul dn’ i
number of gigs people ordered.

The way of life and the way of making money are not mutually exclusive. These people really felt
music. They often had small farms (only then parents allowed them to learn how to play). A musician
g2dz Ry Qd YIF1S | 322R FI NXY¥SNW

How do you evaluate today’'s village/regional mu s
for 30 years, since you and your husband have been interested in this topic?

Today we have the last of the remaining village musicians, forexamLJt SY { Gl YA &0l ¢ DOI 1
2NJ WLy DIFEOF FNRY tNIieadlo26A0Se¢KSy 6S KIFI @S 02y
OGN RAGAZ2YZ AYOISNIINBIGAY3I Ad AY OFNAR2dza gl ead 2 S
performances of folk bands, directed by instructors. There are also young people, usually from cities,

F2NJ SEIF YLX S al OAS2 Adz2NB1Z 961 DNROK2gall = WI ydz
who try to play music in a traditional way. They learn from village fiddlers, and they play at wedding

receptions, for dancers.

This is neo-folk music ¢ continuation of folk music. There is also a generation of musicians, who were
musically active in the 70s, and then rejected by the jurors at folk music competitions, because the
saxoph2 YS RARY QiU FAG GKS GNIYRAGAZ2Y X 0SOIl dzad&lledi KS |
Polish concertina came from Poland), now they start playing for their audiences ¢ jurors pretend to
not notice that. They prefer to accept bad musicians, trained by ethnographer-instructors, who
usually have tiny and well-rehearsed repertoire, but they play the old instruments from a culture
OSYiNB YR NP RNBX&aaSR Ay Of2iKSa LINPJARSR o0& (f
iscreatedandA YL SYSY (ISR o0& SGKYy23aNILKSNE® 2SQNB y2i0 Ay

O
Y
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We organize concerts of those last village musicians. We invite singers from Ukraine. We try to show

GKS oSl dzii @ FYR @FfdzS 2F (GKA& Odzf Ggezdhd ekhibifiok A & &
SYyuAitt SR dadzaAOAlIyasd Ay 2NRSNI 42 NBOI f f GK2as$s
still with us. The exhibition together with a catalogue is presented at various locations around the

country.

patrona

The publishingOdmausei oMazyka un e
t y company

I ntercul tur al Di al ogue. You’' r e
for the patronage. What, in your opinion, is the reason for that?

Obviously, this is a niche, and none of the private entrepreneurs can operate like that. We want to

try, partly because we want to reach a wider audience than just our friends. This is a tough task,
SalSOAlLffe gKSYy oFlyRa fA1S avYl LISt TS 238A 21 NaIl
authentic.

What benefits has the patronage brought you?

L K2LS GKFIG YreoS GKAA )\yuSNJZJ)\Squwq: C2NJ GKS GAY
GKS aArddzr dAz2yr (GKS fSa $SONB &adzNB GKAa LINBadi
F0O02YLI ye GKS LINPAINIYY Sz GKSANI ljdzr f Alies GKA&A R2¢
dzaS> IyR GKI{iQa Fff oo
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07.Workshop

Profitable Dialogue

Editors

Preparing and carrying out projects such as festivals, exhibitions ogrt®isca complex procegsis
essential to create a good and substantive programme which will address the needs and fit the social
context. Cultural projects are created, bearing the recipients in mind, i.e. the residents of cities, towns
or villages tlat have different social or cultural backgroumdbwadays the intercultural aspect is a

very popular and, undoubtedly, difficult isstghlighting it in the planned cultural projects may be
vital when it comes to obtaining funds for carrying them out.

Lately there have been many programmes supporting projects that take into account intercultural
dialogue. Obviously, this could be done at various levels and in different dimensions as well as it may
be aimed at diverse target groups. Support with regard to applying for funds in order to carry out
such projects is provided by a number of national and foreign entities. Cultural Contact Points
provide support for authors of projects applying for the Culture Programme (2007-2013) as well as
the Europe for Citizens Programme. Thanks to the website http://www.mk.gov.pl/pkk, a
representative of an applicant institution can get the information on the time frames for submitting
applications or contact people who provide him/her with guidelines for preparing a project. The
Lifelong Learning Programme is run by the Foundation for the Development of the Education System
(http://www.frse.pl).

The programmes show that the projects concerninginterO dzf 1 dzNJ £ RA I f 23dz8 R2y Qi ¢
aK2dz RyQli o©0S € AYA(GSRhe fiott ofipko§ramigs Is fo¥nhadcE EuOpdzin (i dzNB
cooperation and exchange in the field of education. Different forms of this involve children,

teenagers and adults, i.e. from the kindergarten level up to the level of the university of the third

age. The activities can be carried out by means of subprogrammes, such as those already known by

Polish institutions: Comenius, Erasmus or Leonardo da Vinci.

Subsidies for activities within the scope of the intercultural dialogue are also awarded by the Ministry
of Interior and Administration, though they are mainly provided for the popularization of the culture,
identity and language of the ethnic minorities in Poland. More information about this programme is
available on the website of the Ministry
(http://www.mswia.gov.pl/portal/pl/486/Konkursy_ogloszone_w_sierpniu_2008_r.html).

Another institution involved in the popularization of activities related to the dialogue is The Stefan

Batory Foundation. As we can learn from its website, the Program for Tolerance [...] designed for

years 2006-2008 aims to foster attitudes of openness and tolerance as well as weed out racial, ethnic

FYR NBfAIA2dza LINB 2 daRpl/Sw.barotyBoég.gi/toeranhinddr. . IAtktfe & |
EU level, grants <can be obtained from the European Cultural Foundation
(http://www.eurocult.org/we-support-cultural-cooperation/grants/#BIFC). The applications may

concern artistic projects dealing with cultural diversity.

As regards the funds market, we can find those that develop international cooperation. They include,
among others, the International Visegrad Fund (http://www.visegradfund.org), which supports
cultural, educational and scientific cooperation between Poland, Hungary, The Czech Republic and
the Slovak Republic, as well as the Cultural Exchange Fund within the framework of the EEA Financial
Mechanism and the Norwegian Financial Mechanism (http://www.fwk.mkidn.gov.pl) which supports
LINE2SO0Ga O2yOSNYyAy3a t2fFyRQa Odzf GdzNF £ O22LISNI (A2
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As the above suggests, there is a rather long list of institutions providing funds for initiatives
concerning international dialogue in its literal sense as well as for projects which only partly fulfil this
criterion. It depends on the resourcefulness of the authors of a project, a reliable analysis of social
needs and the thorough evaluation of the institution allocating the financial resources whether the
funds will be put to good use.

We would like to thank thBlationalCentre for Culture for its help in peepg this article.

18



08.Young Culture

“Shar edS hPaarsetd -Fntetview with Anna
Mirska-Cz er wi os k a, Project Coo

Maja Ruszkowska-Mazerant

It is obvious that the youth are the future of a nation. Tesnter For Citizenship Education prepared a
project aimed at helping young people understand what dia¢ois and how to find otherness around
oneself, accept and respect it.

The year 2008 is the European Year of I ntercul tu
—Shared Future” programme within the aboutthmewor k o

'd LI NI 2F &kRE&F&WPBRI KBEAR d2ANBE & ( S Rkt isible@ngd withintAN2 3 NI Y'Y

EYID by the Center for Citizenship Education (CCE) together with the National Centre for Culture,

young people discover evidence for the co-existence of different cultures, nations, ethnic groups and

religions in their region. They undertake to protect the historical buildings which are traces of the

multicultural past of their home towns. They restore the memory of places, events and people who

lived there at that time.

Young people look for the information about untended Jewish graveyards, ruined Evangelical

tombstones, deserted synagogues or forgotten folk songs by rummaging through the archives,

fAAGSYyAy3d (2 StRSNI& LIRoRotIPupil® dathed tha?eNdls Sritl trf ty R 02  f

understand the culture, tradition and customs of their neighbours from the past. They tell others

about the multicultural past of their regions at the exhibitions, on the websites, during the

presentations or trips they prepare themselves.

What does it look like in practice? Here are a few examples. The pupils from the Town School

ComplexnolAy . tRITAYy G221 OFINB 2F G(KS 3INIGBSelINR 2V

regarded by the locals as a place to be avoided. They wondered what would be the best way to

present the history of the Jewish graveyard. They decided to show the beauty of the place in the

photos. They organized an exhibition. By contrast, the teenagers from the Junior Secondary School

y2 o Ay %IAASNI 06S8S3ly GKSANI RSy i{idNB 6AGK GKS LI

¢CKNBES +2A0Sa¢ 0@ ¢S NBEdthe fateto? thlSRvarcfamity KIiGeg fouhd$He NI S R

dU2NE FLaAOAYlIiAYy3Id ¢KS& SELX 2NBR (KS l(2¢6yz F2ff

find out more about their neighbours from the past. And still a different approach was taken by the

pupils from a junior secondary school in Warsaw. They wanted to learn about the history and

traditions of the smallest ethnic minority living in Poland ¢ KS YIF NI AGS&dd ¢KS& Q@S

this community, and now they conduct interviews and collect materials.

The project is mainly aimed at the pupils of junior secondary schools and secondary schools from

Poland. This is not a short, one-time event ¢ the pupils undertake to do projects and carry them out

0KNRdzZAK2dzi GKS &SI NI eéxBnfne thddaladk fokt €hordughl dnd td l&arny 2 i 2 Y

its history, but also to try and restore the memory of the people connected with that place, their

culture, faith and customs.

Working on a project helps young people learn about the history of their region. It triggers

discussions, reflections, and provokes to take a look at the world around us from a different

LISNELISOUAGS® LG KSfLA GKSY G2 €SIENY |o2dzi GKSAN

inextricably connected with a less known culture.

One of the participants of the project, Krzysztof Gryniuk, a primary-& OK 2 2 € LddzLJAf FTNRBY |

GKS F2tf26Ay3aY aL tAGS ySEG G2 + WSHgA&K 3INI gSeél
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fAGS AY | 6ASNDS® . dzi L dkdare bffthé tobitones. deNUudnditét SR 0 K |
think that this was a less important place than a Catholic graveyard. It was only at the classes,

organized as part of the project, that | learned that, for the Jews, this is a more sacred place than a

aeyl 32@BRSAP®OKI O FNBY (KS {SO2yRINE {OK22f /[ 2YLX
a@yl323dz2S: G2fR KA& GSIFOKSNIJAY | &AdzZNLINAASR @2A0S
To help young people in their endeavours, we prepared additional events and attractions. The pupils

had a chance to participate in workshops conducted by experienced instructors. During which they

not only learned how to prepare a multicultural project about the past of their region, but they also

practised teamwork, communication skills, formulating arguments and conducting discussions.

Thanks to the cooperation with foreign partners within the Europe for Citizens Programme, the

Center for Citizenship Education enabled young people to get in touch with their peers from the

Czech Republic, Germany, Ukraine and Israel who were involved in similar projects in their own

countries. This is an opportunity to share experience and strike up dialogue with people who have

the same passion. The project will end with a conference where there will be regional presentations

of the project carried out, where the pupils will show off their work, tell others about their
RA&O20SNASE yR ftAaiGSYy (2 SELISNIAQ 2LIAYA2YAEAD

How important is culture in the discussions of intercultural dialogue? In your project the main
focus is placed on historical buildings.

What is intercultural dialogue? We can say that it is a desirable result of an encounter with another
Odzf GdzNB® ¢KA&a SyO2dzyiSNJ R2SayQi KI @S G2 o
chayyStay fAGSNI GdZNBX YdzaAOr FAEY FYyRXZ 200A
historical buildings, souvenirs and places keeping the memory of those who used to live in this

country. Young people strike up dialogue with those things; they learn respect for history, culture,

FYR Fy20KSNJ LISNA2YyQa Odzad2ya a ¢Sttt a 2LISyyS:
people undertake, within our programme, with regard to multicultural traces of the past, are to

prepare them for an encounter with otherness and cultural diversity existing in the contemporary

world.

S + R
2dzaft e .

And how do children understand the concept of ‘i

Of course, younger children understand intercultural dialogue in a more simplified and literal way.
When we asked a group of pupils from primary schools to render the concept in drawings, they
usually drew three people ¢ one black, one slant-eyed and one white ¢ chatting or holding hands. For
children, the culture they live in is homogeneous, a concept that is still abstract. Older children
associates intercultural dialogue with a need to talk about, and with, the people who are socially
excluded because of their culture, religion, sexuality etc. Culture becomes for them something more
individualized and diverse. They see the need for dialogue leading to actual acceptance, to openness
to otherness and diversity.

Ly 2dzNJ LINPANI YYS 6SQONB y20 32Ay3 (2 aK2g AydSND
end, instead we want to present the continuous co-existence of cultures, diversity, fluidity and
boundlessness. And to prove that dialogue becomes an indispensible element of life in any
environment where different cultural identities co-exist.

How great was the interest in your programme at the beginning and what is it now?
¢tKS LINP2SO0 KFra LI NIGAOALIyYy(dGa FNRY Foz2dzi mnn t 2f;
many teachers have the courage, willingness and energy to take on additional work with the youth.

¢KS (G2LAO 27F 2 daNUpas2ndayialopl® aDthe loYablielveli fleddatnfly happens to be
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still very difficult. Working on the project, young people discover untended and forgotten places,

stories left untold and painful memories. The topics like the fate of the Jews, the history of the

w2YFyA LIS2LXS YR GKS FFdS 2F (GKS DSNXIya 6K2 dz
GSQNBE NBIFffe LXSIaSR KFId GKSNB 6SNB (GSIFOKSNA |y
set a good example with their work.

Within the programme you are organizing a competition for junior secondary school and secondary
school pupils. The goal is to prepare a project on intercultural dialogue. Please say a little more
about this.

Within the programme we also announced a competition for a social advert promoting the idea of

intercultural dialogue. The youth had the task to create their own original message about

intercultural dialogue and to present it in an unconventional way, choosing one of the following

formats: a one-minute film or radio commercial, a photo comic strip, a poster, a leaflet or a sticker.

We received over 110 works from places all over Poland. We awarded 20 of them ¢ those that

surprised us with an ingenious, original slogan and with a very interesting visual form. The first place

gra el NRSR G2 | 3IANI FTNRY YtRIASNIeéey Y2i1fS F2N
which, in a synthetic form, she invites the viewer to join in a discussion beyond divisions of religion,

skin colour or sexual identity. The awarded works can be viewed at http://www.ceo.org.pl/wpwp or

at http://www.dialog2008.pl.

We still have an on-line festival before us. Does it mean that in October you are inviting us to the
Internet site?

l'd GKS 0S3IAYYAYTI 2F hOG20SNI 6SONBIAYORINFBAGS DS NE
up a special website where young people will be able to share their experience at forum, talk with

expert in a chat room, participate in on-line games and competitions, view their comments and films.

The festival is part of the European Heritage Days organized by the National Heritage Board of Poland
G§23SGKSNI gAGK GKS / /9@ 2 SodBtualshds habitdtAwyll Bavelthef 20 2 F
possibility to meet interesting people, talk to the representatives of national and ethnic minorities

living in Poland, learn everything about the historical buildings of multicultural Poland from art

historians and talk to the representatives of institutions fighting for the rights of refugees. In October

Al Qft 0S 3J22R G2 F2ff 2 dowwil.déSorg.yl/mgwvd, and yot tal isS thed S0 & A U S
festival day. Anyone interested in intercultural dialogue is invited!
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09.Feature

Foreign Corporations in Our Neigbourhood

Ewelina Noga, portal kariera.com.pl

Are corporations sheer evil? Are foreign corporations less popular in our country than our Polish
medium andsmall companies? Suffice to compare the results of remuneration surveys to notice that

salaries in companies with foreign capital are much higher than those in Polish enterprises. But is it
only the financial aspect that makes working for a foreign eng#ayore attractive?

Although money is not everything, it is a factor closely related with the labour market. Surveys

comparing salaries in companies where at least 50% of the capital is Polish with companies where

foreign capital dominates show that foreigy’ O2 YLJ YA Sa LI & VYdzOK o0SGGSNI (KI
monthly salary in Polish companies is PLN 2,600, whereas in foreign companies it is PLN 4,200.

| 2yaSlhdzsSyidftes F2NBAIYy O2YLI yAaASa LIe& cmop: Y2NB
usually unavailable in small Polish companies. A company car, daycare for children, a voucher to a

fitness centre, integration trips for employees to interesting places all over the world, private health

OF NBX | NB 2yfté& || FSg SEI YLXn&@& b copdfatiodsKtheyiakeztdzd K K S
but a dream for employees of our local companies.

Apart from a high salary, working for a foreign corporation is associated with prestige. A widely
advertised brand name of the concern, a logo that one has recognized from early childhood. An
opportunity to make and maintain interesting international contacts, not only to do business, but
also to socialize. New knowledge and development not only by actually climbing up the career
ladder, but also by participating in seminars, special programmes, international projects, trips ¢ of
course, all paid by the corporation.

For those whose boss is despotic, incompetent or rude, foreign corporations seem to be places
GKSNBE O2NLR2 NI GS Odzf (dzNE A ANBREALISIOIERIK 2iySORE2S & ¢ DN
be given due holiday or due remuneration for overtime... But, in fact, it turns out that, just like small
Polish companies, foreign corporations have a lot to improve on. Plus there is the bitterness, less
common among the employees of small Polish companies, when workers witness huge money being

spent on advertising in the media, whereas their overtime is not paid.

{t2¢fe& GKS AYF3AS 2F | O2NLRNIGAZ2Y & F aLl NXRAA
handOdzFFa4¢® b2 NB2Y FT2NJ YIF{1{Ay3a RSOAaAA2Yyas F2N KI A
R2yS> 2FGSy y2 LJ2aahioAit AchlBthedd e réassrs whyl ofe anlfaatedzf G & 2 ¥
Polish people decide to sacrifice their chance of quick promotion, career or high earnings for the sake

of a stress-free job in a small company, where their opinions are taken into account and their work is

appreciated.

Undoubtedly, there is no definite answer to whether corporations are evil incarnate. Just like any
other entities operating on the market, foreign corporations have advantages and disadvantages, are
not free from pitfalls, but at the same time provide opportunities. The most important thing for
employees is to use the opportunities that a position in such a workplace gives, and skilfully advance
their careers so that they move on in the direction they want to, together with people that respect
their work, and thus they do not perceive work as the necessary evil.
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10.0n the Margin

Cultural Otherness —interview with Edyta Jurkiewicz,
Mar s hal s Office of Podl asl

Maja Ruszkowska-Mazerant

Are research projects a good way of getting to know society? What can local authorities use this
project for? How can our local goals be combinedhwdtional or European goals? Edyta Jurkiewicz,

| SIFR 2F GKS / dzf (0 dzNJ € 'YAG Ay GKS al NBKIFfQa hT¥TA
SYiAlf SR . §2zRKQ@2f SO yO&RSE ¢ 261 NRa& / dzf GdzNI f h

The project ererancédYeodu t“hBesy cAntdt iTaudes Towards Cul t
out in Podlaskie Voivodeship. Who came up with the idea for the project and why is it a research
project?

The idea for carrying out such a project was a result of cooperation of the local authorities of the
G2AP2RSAKALI 6A0GK | OFRSYAO (SIFOKSNBR FTNRY (G(KS dzyA(
the reasons we decided to do a research project was to obtain material and data for further planning

of educational events and activities from the realm of culture, aimed at pointing out the positive role

of cultural differences.

Why young people?

tKS OK2A0S 2F GKS &I YLX S 3INRdzZLI F2NJ GKS &BASI NOK
i.e. a group which, in the nearest future, will shape and decide about the social and economic life of
our country and region.

The project is subsidized by the European Union. Is it easy for local authorities to obtain EU funds?

LGQa F O02YLX AOIF 4GSR LINP OSa & mregodaligovérindnNSE A& y2 RA&C
What does it mean to you that the project is included in the framework of the EYID?

We were really pleased with the news that the year 2008 would be the EYID, partly because one of

the priorities of Podlaskie Voivodeship, as regards cultural policy, is cooperation with ethnic
YAY2NRGASAE fAGAYy3T Ay (GKS NBIA2Yy a Sttt a4 LINR @)
Voivodeship is one of the most diversified regions in terms of ethnicity and religion. For that reason

we encouraged institutions and organizations from our region to apply for the funds for projects

within the EYID. The three out of thirteen Polish projects that obtained the funds are the projects

carried out in Podlaskie Voivodeship.

This project is an introduction to subsequent ones —which will be...?
The research results are supposed to give us the basis for further work and organization of

SRdAzOF A2yl f FTOUGAGAGASE YR OdzZ GdzNF § S@Syidao 2 Kl
Yy SOS a &l lddih Fter dogrthefreaserch and drawing up the report.
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In the spirit of the EYID, in October, you are organizingthe4"c onf er ence of the ser.i
Asking about Cul t utAkedA—Cennet iotfl ellls " .DiGduwelrde nisou t el |

project?

LGiQa 3A2Ay3 G2 0SS | LWzt AO RSoFGS gAGK 3IdzSada FNI
(Prof. Barbara Skarga, Prof. 9 f d 6 A S /all&FRAAMYSY It NENBARI = 2 | f RSY | NJ
Feliks Gawin from Grodno, Linas Vildziunas and Halina Kobeckaite from Lithuania), representatives of

ethnic and religious minorities living in Podlaskie Voivodeship, cultural animators and artists as well

as scholars and educators. All the participants are people for whom intercultural dialogue is the basis

for their activity, and enables them to have an open attitude towards contemporary social

challenges. The conference will also be an opportunity for exchanging ideas and getting together for

people of different generations, who differently perceive the contemporary world and the role of
AYGSNDdzZ GdzNF € RAFE23dzS® ¢ KS LINBMIAR d2aa {GAKYNS SI 6S2Rdkii]
were devoted to: the 1 one ¢ national heritage and its role in the regional development, the 2™ one

¢ cooperation between culture animators and entrepreneurs, whereas the slogan for the 3™ one was

G 1 dzYl y ¢SpiSitdaffya 2 RSNY A G é d

Those meetings created space for reflections and dialogue about the crucial issues related with
culture, its role and place in the contemporary world; later this continued in the relations between
the particular participants. Also, two titles were published which dealt with the subject matter of the
conferences.
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